developm
(though (

rld. Both w y influenced not only by their
ducation in : also by their intimat




AFTER CARAVAGGIO

orks by Manfredi, a key figure, date from 1607, those
entin, whose biography remains obscure, from some
fter 1615. In recent years it has become clear, largely
to the researches of Gianni Papi, that the young Ri-

bera was a significant force within the group, and that as

early as 1612 he was making paintings of great power and
originality (more on this below). By the late 1620s, how-
ever, the constellation of artists working under Caravag-

INTRODUCTION

gio’s inspiration became scattered: Manfredi died at forty in
1622, Cecco’'s movements are scarcely known but there is no
trace of him in Rome after 1620, Ribera left Rome for Naples
in 1616, Vouet returned to his native France in 1627, and
Régnier removed himself to Venice in 1626. Only Valentin
remained, his sudden death in 1632 putting a full stop at
the end of an era. (One of Caravaggio’s earliest followers,
Orazio Gentileschi, not part of the above constellation, left
Rome definitively in 1621.) Partly owing to the dissolution
of the group, the influence of Caravaggio became eclipsed
by the end of the 1620s. More precisely, the 1630s saw two
major developments in Rome itself: first, the maturing of
the art of Nicolas Poussin, who would later be quoted as

saying that Caravaggio had come into the world “to d

painting” and whose Death of Germanicus (1626) and
works of the late 1620s and early 1630s offered a
different paradigm for serious accomplishment;” an
ond, the arrival of the full-blown Baroque in the spe
larly illusionistic decorative projects of Pietro da Co
whose Allegory of Divine Providence and Barberini
in the Palazzo Barberini was officially unveiled in
(work on it had begun in 1633). It is also true that a.
Caravaggesque impulse continued elsewhere in Eurc
particular in Utrecht, home to three native-born pa
Gerard van Honthorst, Hendrik ter Bruggen and Di:
Baburen, all of whom had come under Caravaggio’s



and that of other Caravaggesque painters) in Rome
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